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The Jews of Bulgaria and Their
Sofia Central Synagogue

The Jewish presence in Bulgarian lands has ancient
roots. According to a letter from
Philo to Gauis, dating from about
37-41CE, there was a Jewish set-
tlement in Macedonia after the
Roman conquest of Moesia in 15
CE and at Trace in 45 CE. The
memorial stone of Archisinagogus
Joseph, Al, is from around the
second century CE. It was discov-
ered near the village of Gigen on
the shore of the river Danube
close to the town of Nikopol. The
Latin inscription on it states:

“Joses arcisina[gogus] et
principales filius Maximini Pano-
ni sibi et Qyriae co[n]ingi svivivos
[e] vo memoria[m] dedicavit”

Translation:

Al. The stone of “Archisinagogus Joses,
Ardl‘}smagog_‘l;];[seph . eldest son of Maximin of Panonia,
(replica). Jewis Laseum, M o pects [this, while still] alive in
the Synagogue building. ) ) .

memory of himself and his wife
Al. KambKbT Ha Quirinia”
Apxucunaroryc Voced

(perymka). Mysert Ha
Esperickara Vicropws B
Cumarorara. 8

There are records indicat-



EBpenre B beirapus n
Tsaxuara LenTpanta Coduricka
Cunarora

ITo GBIIrapcKkmUTe 3eMV1 eBPeViCKOTO PUCHCTBIE
JaTupa OT ApeBHU BpeMmeHa. VIMa cBefieHMs e cpaBHUTeJI-
HO CKOpPO CJIe]] 3aB3eMaHeTo Ha puMcKuTe nposuHImm Tpa-
Kust (45 1. ot H.e.) 1 Musus (15 1. oT H. e.) B MakenoHws mMma
eBpeVICKO IoceJIeHNe — CIIOMeHaTo B IcMo oT Pwio 10
I'artyc, oxosno 37-41 r. MeMopua/THUAT KaMbK Ha ApXucuHa-
roryc Vloced, Al, natupa ot kbcen 11 B. oT HOBata epa. Jla-
TUHCKVSAT TeKCT Ha Hero IJ1acu:

“Joses arcisina[gogus] et principales filius Maximini
Panoni sibi et Qyriee co[n]ingi svivivos[e] vo memoria[m]
dedicavit”

B mpeBoyt Ha ObiIrapekm:

“Uosec apxucunazoeyc u Hau-e0Aam cut Ha Maxcumun
om Ilanonus, usouea npuxube 3a cnomen 3a cebe cu u 3a cenpyea-
cma cu Kyupunusa”

KampkbT € Ovwt oTKpmT 05130 10 certo ['mren Ha Ope-
ra Ha Jlynasa, Hefgaseu ot Hukomnor.

I'To BpemeTo Ha BusanTuvickara nmiiepus nma vH-
dopmarms 3a eBpen-poMaHmoT B beirapus, mpes nepu-
oma Ha VIII-IX B. oT HOBaTa epa. Te ce Hapn4aT poMaHMOTH
3aI10- TO MBAT OT 3eMuTe Ha poMenTe (BusanTus). Coimo
Taka MHOTIO eBpel ce 3aceiBaT B beirapms ot 3amagHa
EBpomna no BpemeTo Ha KpbCTOHOCHUTE ITOXO/IVA.

Cerpyrara Ha nap Visan Anekcangsp (1331-1371),



-ing a presence of Jewish Romaniots in Bulgaria during the
eighth to the eleventh centuries CE. They were called Ro-
maniots because they came from Roman lands, i.e. the Byz-
antine Empire. Later, in the wake of the Crusades, many
Jewish refugees from Western Europe also came to Bulgaria.

The wife of Bulgarian tzar Ivan Alexander (1331-
1371) was the Jewess Sara. Following her conversion to
Christianity, she accepted the name of Teodora, and during
her reign, influenced significantly the state affairs of her
time.

The General Church Council of 1352 excommuni-
cated Jews and heretics. They sentenced three Jews to death
on fake accusations of “sacrilege with Saints”. Although tzar
Ivan Alexander granted them clemency, they were lynched
by an angry mob.

During the final conquest of Bulgaria by the Otto-
man Turks (1396) there were two independent Jewish cen-
ters, Ashkenazic and Romaniot. Sephardic Jews started
coming into the country after 1494, mainly from Venice, Du-
brovnik and Solun. It is interesting to note that the eminent
Rabbi Joseph Karo (1522-1536) lived for thirteen years in
Bulgaria. He established a yeshiva (religious school) in
Nikopol and continued to write his important treatise Beit
Yoseph.

In the 19t century, after the Russo-Turkish wars and
Bulgaria’s liberation, there were some Anti-Semitic riots
among Bulgarians who saw the Jews as Turkish supporters.
Eventually, these riots subsided.

Bulgaria, in the beginning of the 20t century, had
synagogues in almost every town, including Vidin,
Samokov and Plovdiv. They were more than one in Sofia as
well, but almost no trace is left of them, excepting the Cen-
tral Synagogue. During WWII Bulgaria allied itself with the
Axis, but the tzar and the Bulgarian people did not per-
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espenkata Capa, mpuema nMmero Teomopa mpu cBoeTo I10-
KPpBbCTBaHe KaTO OKa3Ba 3Ha4YMUTEIHO BIIVISIHVE BbPXY Obp-
JKaBHWS KMBOT 110 OHOBa BpeMe. LIbpkoBHMS chOOP OT 1352
I. OTJIbYBa eBpenTe U epeTuLnTe. B pesysraT Ha Hero Tpuma
eBpen ca OCh/IeHV Ha CMBPT 110 13¢aOpmKyBaHm 00BIHE-
HS 3a KOITYHCTBO CbC CBETLIN. BbITpekyt ye 1apsT rut 1mo-
MWIBa, Te 3arvBaT OT aTaKaTa Ha pasgpeHaTa ThJIIIa.

ITo BpemMeTO Ha OKOHYATETHOTO TYPCKO 3aB3eMaHe
Ha beirapus (1396r.) Tam iMa gBa He3aBUCHMM IIEHTPOBE
Ha eBPVICTBOTO — aIlIKEHA3VIVICKM VI POMAaHMOTCKI.

Cedapancknt eBpen 3arousar J1a IIPOHMUKBAT B CTpa-
Hata 1pe3 1494, rinasHo ot Benerus, [lyoposauk n ComnyH.
VHaTepecHO e ue B bbirapms npednBaBa B IpOIb/DKEHVE Ha
13 roguam mssectHsT pasuH Voced Kapo, (1522-1536)
KOVITO OCHOBaBa VellVBa (peInrnosHo yuwiniie) B Huxo-
II0JI VI IPOAbJDKaBa J1a Iuille BaXXHOTO CU ChbumHeHue beim
Wocedp.

B XIX B., cite1, pycko-TypcKuTe BOVIHM ¥ OCBOOOX]Ie-
HMeTo Ha beirapus, B crpaHara 130yxBaT CYUTHV aHT-
eBPeVICKI HaCTPOeHVISI cpefl ObJIrapCKOTO HacesleHvie, KOeTO
I'Vl e CUUTAJIO 3a HOAAPHKHUIIM Ha TypuuTe. [ToctenneHHO
Te3¥ HaCTpOeHMs ce yTaJlo)KaBarT.

B Hawanoro na XXTu B. B cTpaHaTa Ma CMHarorv B
IIOYTV BCEKV TOJIAM I'paf, BKIounTestHo Bunna, CaMOKOB,
ITnosams. B Coduist cbI10 € MMasio rmoBede OT eflHa CMHA-
rora, HO ¢ M3KJIIOUeHVe Ha lieHTpaIHaTa, OT T4X He e OCTa-
HaJla ITIOYTY HUKaKBa cjlefa. [Ipes BropaTa cBeTOBHa BOVIHA
beirapus e cpro3amK Ha OcTTa, HO OBITapCKMST LIap U Ha-
PO He IIO3BOJIABAT HIUTO €IVH eBperH Aa 0blle IenopTipaH
B KOHIyIarep. 3a cbXaJIeHVe TOBa He ce OTHacs 3a eIHa-
IeceTTe xwiAau espeu oT bestomopcka Tpakwust, Torasa 3as-
3eTa BpeMeHHO OT brrrapnst.

LIMHOHM3MBT ce pa3BuBa paHoO B beiarapmsa. MHoro
xopa emurpupart B V3paes mpe3 1948 r. 11 110-KbCHO, ci1ef,
Ia- JaHeTO Ha KOMyHMCcTHU4YecKy ctpo ripe3 1989. Cera
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-mit a single Jew from the country to be deported to the
death camps. Unfortunately, this did not apply to the eleven
thousand Jews of Northern Greece, then invaded by Bul-
garia.

Zionism developed early in Bulgaria with many Jews
immigrating to Israel in 1948, and again after the fall of the
Communist rule in 1989. At the present time, there are com-
paratively few Jews left in Bulgaria.

In 1879 the Austrian architect Friedrich Griinanger
(1856-1929), was invited to Bulgaria. At first, he worked in
the Directorate of Public Buildings at the Ministry of the In-
terior. Later, he was a city architect in the town of Razgrad
and then became court architect to prince Battenberg and
tzar Ferdinand. Born in Schafsburg, Austro-Hungary, (today

1 Sigisoara, Roma-

nia) Griinanger
studied architec-
ture in the Vienna
Academy of Fine
Arts (1877-1879)
§ with the impor-
8 tant architect Frie-
& drich von Schmitt,
! A2. Schmitt is
known as one of
the architects of
the Koln Cathe-
A3. Buenckmus Parxayc. dral, the Vienna

Rathaus, A3, as
well as the restoration of the D’Ambroglio Basilica in Milan
and the Cathedral of Pecs (Hungary). But he is mainly
known as the specialist who restored the Viennese Cathe-
dral, St. Stephen in 1872. Among his pupils were Imre
Steindl (1839-1902) the chief architect of the Budapest Parlia-

A3. Vienna Rathaus
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€BPEeVICKOTO IIPVCHCTBYIE B Bbirapst e MHOT0O MayIoOpOITHO.

ITpes 1879r. B beiarapus e mokaHeH aBCTPUVICKUST
apxutekT @punpux ['pronanrep (1856-1929). Tont B Hagas1o-
TO paboTtu B [Iupekimsita Ha OOmrectsernTe Crpamm Ha
MuHmcTepeTBOTO Ha BhTpenamTe PaboTH, a 11o-KbCHO KaTo
rpagcku apxuTekT B Pasrpan. Criers ToBa e IpuaBOpeH
apxuTeKT Ha KH:3 bateHOepr u 1ap PepnyHanm,. PoreH BbB
[MacObypr, ABcTpo-YHrapns (gHec
Curmmoapa, PymbHms),
['proHaHrep yum apXmureKkTypa B
Axapemnsita 3a VIsammm Viskyctsa
BbB Briena nipes 1877-1879 r. mpm
V3BECTHMS apXUTeKT DOpumpnx
don Imut, A2. Pon HImut e mpo-
4yT C TOBa Ye yJacTBa KaTO apXu-
TeKT IIpu cTpoexxa Ha KbostHckaTa
KaTenpasa, PaTtxayc BB Buiena, A3,
KaKTO ¥ pecTBpalmTe Ha 0a3mim-
KaTa [1'amGpormo B MmtaHo 11 Ka-
TefpaaTa B Ileu (YHrapus).

Ho Tom e n3BecTeH r71aBHO
KaTo CIIEVIVICTBT, KOUTO PeCTaB- A2, dpuipux cpor Ivmr.
pvipa BueHcKaTa KaTegpasia «CB.
Credpan» no 1872 r. VIsmexny HerosuTe ydeHu1u ca Vimpe
HTarsm (1839-1902) - rmaBHMA apxUTeKT Ha bynanemen-
cku [Taprnament, A4. v Kapn Tpost, apxuTeKT Ha pa3HO-
oOpasHu crpaam u ITbpkBu B ['epmaHms.

Kato crynent BpB Buena, I'pronanrep ce 3arnosHasa
CBC pa3HOOOpa3HV eKIIeKTVYHV TeHAEHIIVVI KaKTO ¥ C Hall-
paBJIeHMeTo 3a MICTOPU3bM B apXUTEKTypaTa, TOecT [Ia ce
rofipakaBa Ha Ay3ariHa Ha IIpOdy TV Crpafy oT Oapoka
peHecaHca. Tovi cbIIlo Taka ce 3all03HaBa C HIKOU Meu Ha
npyxectBoTo Ha Bruencknsa CenecnoH.

CpapyXueTo OT XyJOKHUIIVL I apXUTeKT «Buen-

A2. Friedrich von Schmitt.
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-ment, A4, and Karl Troll, a noted German architect.

As a student in Veinna, Griinanger became familiar
with different eclectic trends, starting with historicism in ar-
chitecture — the imitation of Baroque and Renaissance de-
signs. He also became interested in the Viennese Secession.

Breaking away from the Viennese Kiinstlerhaus, the
Secession became an organization of artists and architects
with its own eclectic stylistic beliefs. They proclaimed
“freedom in art,” against historicism and many elements of
the Jugendstil (Art Nuveau). They often used mosaic

A4. The Budapest Parliament.

A4. bynanemenckuaT ITapiameHT.

elements, employing different geometric patterns and
shapes as part of external and internal decoration. One ex-
ample of this “mosaic” approach is the Majolika Haus by
Otto Wagner located in Vienna, another representative of
the Viennese Secession.

At that time the so-called Moorish Revival style be-
came popular. After its appearance in literature (for exam-
ple, Washington Irving’s Tales of Alhambra, 1832) this style

14



cku CerrecrioH» ce OTLIeIIBa OT TpaAULMOHHMA «BreHa
Kronctiepxayc», MMariku cBou 10cTa eKJIeKTUYHY Bb3IJIeAN
3a «cBO0O/Ia B M3KYyCTBOTO», €KCIUIOATaLVs Ha XyI0XKeCT-
BEHU eJIeMeHTH 0e3 Bpb3Ka C ICTOPMSITa, KAKTO VI HSIKOU
yxiionu Ha Buenckus Jugendstil (Art Nuveau). Te mmat
adpvHUTET KBM MO3aliKM, KaKTO VI KbM pa3sHOOOpa3HM reo-
METPpUYHN IIOCTPOEHMS KaTO YacT OT BbHIITHATA V1 BbTPeEeIll-
HaTa gekopauys. Mo3ariKit 11 TeOMeTpUYHY eJleMeHTH I1ie
HamepnM 1 B Codurickara Cunarora. Be Buena npescra-
BUTeJI Ha TO3M TUII «MO3aedeH Ioaxoa» e Marnonmka Xayc
Ha Oto Baruep, omie enyH nNpuBbpXeHMK Ha Buenckist
CeriecroH.

ITo oHOBa Bpeme cTaBa MOfiepeH ¥ T.Hap. HOBOMaB-
PUTAaHCKM CTUIIL. 3arouHasI ¢ HIKOV SIBJIEHUS B JmTeparypa-
Ta (HarpumMep [Ipuxasku om Aaxambpa OT Y OLIVHITEH
‘bpsumr, 1832) B apxurekTyparta ToBa € CTII CTaHa/I MHOTO
IIOITyJISIpeH C MHOXKeCTBO IIPOYyTH CTpaiyt, KOMUTO o IIpef-
cTasisBaT. ToBa B OOV JIMHIN € eBpOoIleiCKO-aMepyKaH-
CKa peIuIMKa Ha MaBPUTaHCKNSA apXUTEKTyPeH CTII
Mydexap, KOVITO ChIbprKa MCIIAHCKM ¥ apaOCKy elleMeHTN. B
HOBOMaBPUTaHCKM CTWI U3/IM3aT Ha Mofla KyIIoJIv, apKH,
MIMHapeTa, pa3HOoOOpa3HV reOMEeTPUYHN CTVIIM3ALII VI MO-
3aViKI.

BabxHOBeH oT TakmBa maen I'pronaHrep 3amimHaBba 3a
berrapust kezeto padotnt oxosio 30 TogvHM Ha/l, MHOTO-
O6portan nipoekT. Hsixon ot Tsx ca:

Pasrpan - Mas3osent Ha Pyckure Bortam (1879-1880)

Pyce - [IBoper: Ha KkHs3 batenbepr, A5, A5.1
(ceBMecTHO ¢ ApyTH, 1879-1882)

Pyce - droTcka HabmoIaTe1Ha Kysla ¥ METeOpoJIo-
rMyHa craHims — 1883

Codus — Llapckms aopers, A6 - HOCTPOeH OT
Codurickust KOHaK (CbBMeCTeH IIPOeKT, Ha
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A5. Rousse— count Battenberg’s Pallace.

Ab5. Pyce - [IsopertsT Ha KH:3 baTeHbGepr.

became evident in architecture. Generally speaking, this was
a European-American comment on the Moorish architec-
tural style mudejar, consisting of Spanish and Arabic ele-
ments. In the Moorish Revival, modern elements incorpo-
rated cupolas, arches, minarets, various geometric styliza-
tions and mosaics

Aware of such ideas, Griinanger traveled to Bul-
garia, where he worked on numerous projects. Some of
them include:

City of Razgrad — Russian Troops Mausoleum (1879-
1880)

City of Rousse — Count Battenberg’s Palace, A5, A5.1

(participation, 1879-1882)

Rousse — Navy observation tower and meteorological
station (1883)

Sofia — Tzar’s Ferdinand’s Palace, A6 — enlarged from
the Sofia konak (castle), participation, in two
stages: 1880-1882 and 1893-1895.

Sofia — Yablanski family residence, A7 (1907)

Sofia Synagogue (1905-1909)

16



nBa etarra: —1880-1882 r. 11 1893-1895 1. )

Codmst — MuHepastHUTe OaHM (CHBMECTEH ITPOEKT,
1904)

Codms - Kprmara SI6masckm A7 (1907 )

Codmnsa — Codpurickara cuHarora (1905-1909 r.)

EBperickaTa obmiHOCT B bBIrapuis 1o oHoBa BpeMe e
IJ1aBHO cedpapasicKa, KaToO B Hesl ca ce aCUMIIINPaJIV ChIIO
MHOTO arkeHas3nM. Ha mMsicToTO Ha cerarmHara cmHarora e
MMaJIo fIpyra, Ho mpe3 1903 r. codpurickuTe eBpent 3ariogBaT
Ia ceOMpaT mmapu 3a HoBa Crpajia v vickaT oT I proHaHTep 11a
VIM IIpeUIOXKY IIPOeKT. B KpaliHa cMeTKa ci1ef] HSIKOJIKO
IIpeIIOXKEeH IIPO-
eKTa ce IpueMa eyH,
KOVITO e GasupaH Ha
cedpapaackara crHa-
rora BbB Buena. Iloc-
TpoeHa mpe3 1858 r.
Jleonnonpmerep Tem-
IeJl e eJHa M3K/TI0YN-
TeJTHa IIOCTPOVIKa,
CBIIIO B HOBOMaBPU-
TaHCKM CTWI, paboTa
Ha apxuTekTa Jlygsur
Kpncrman @punprx
(prH drvopcrep. A8. Ab5.1. Pyce - [IsoperrpT Ha kH:3 baTenbepr.
A8.1. Cymnarorara e
paspyiieHa 1o Bpeme Ha Reichskristallnacht. 1

Ab.1. Rousse— count Battenberg’s Pallace.

1Reichskristallnacht — mpe3 wHorrrra Ha 9-T11 cperrty 10-ti HoemBpm 1938 T.
repMaHCKOTO IIPaBUTEJICTBO OpTaHM3Mpa Ceps OT TIOTPOMI IIPOTUB
eBperickoTo HacesteHne. Okoro 90 epen ca yourn. Paspyiirenm ca Hax
1000 cvmarormu nt xwrsaay marasuan. 26 000 eBpen ca M3npaTeHu B
KOHIIIarepu.
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A7. Yablanski House, Sofia.

A7. Kpmarta SI6manckm - Codst.
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Sofia Synagogue - Northern fagade.

Codmricka CuHarora - ceBepHa (pacaza.
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The Jewish community in Bulgaria at that time was
mainly Sephardic, but there were a number of Ashkenazim
who had assimilated into it. In 1903, Jews started gathering
money to replace the old synagogue, which was on the site
of the current one. They asked Griinanger to offer them a
project. At the end, after a number of projects presented,
they chose one based on the Sephardic synagogue of Vi-
enna. Built in 1858, the Leopoldstédter Templel was a superb
achievement, built in Moorish Revival style by the architect
Ludwig Kristian Friedrich von Forster. A8. This synagogue
was destroyed at the Reichskristallnacht!.

5
]
H
]
]
]
L]
]
L

A8. Leopoldstiter Temple.

A8. Jleonomnamerep TeMITbi.

A wave of changes in the Jewish liturgy of Western
Europe came in the 19th century. This also affected the inner
architecture of prayer buildings. The bimah, (the raised sec-

1 Reichskristallnacht: on this night of November 9th/10th, 1938, the Ger-
man government carried out a series of raids upon the Jewish population.
About 90 Jews were killed. More than 1000 synagogues were burned, to-
gether with thousands of shops. 26.000 Jews were sent to concentration
camps.
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ITpes XIX B. HacTBIIBaT M3MEHEHWS BbB BbTPelIHaTa
apxuTeKTypa Ha MOJIUTBEHUTe Crpajiy, KOATO € YacT OT I10-
rr1o0aTHa BBJIHA OT pedOpMM, KOSTO 3acsra IisylaTa peInry-
03Ha ciTy>k0a. brMdTa, HarpuMep, (M3AUTHATaTa CEKIVISA B
LIeHTbpa Ha CMHarorara) ce usmecTsa KbM e[IVH Kparvi, 10
Apé6H Axoéner, (kpaeTo ce cbxpassasa [leTokHrKIETO,
TopaTa), KakTo B IIbpKBa. B MHOrO ciyuau 1Ma npeMaxsaHe
Ha >KeHCKaTa rajlepysi CbIIo (HO He B ObJIrapcKaTa CMHAro-
ra!). [TosBsiBa ce cBoeoOpa3Ha TpmOyHa (IIyJIIINAT) 3a IIPOIIO-
Be} Ha e3VKa Ha JIOKaJ/IHaTa KOHT'peraliys, KakKTo 1 OpTraH.
B mevicTBuTE/IHOCT TeHOEHIMATa 3a ICTOPU3BM 3arlouBa J1a
OTCTBIIBA e71Ba IIpe3 BTopara nojiosnHa Ha XIX B. ViMenno
TOraBa, IIpM IIosiBaTa Ha crioMeHaTyst FOreHacTwI, B3HMKBA
VI 3aI104Ba J1a Habupa ciula apXUTEKTYPHVS MOIEPHU3bM,
UMWTO IIPOSIBY BKJIIOYBAT Y eJIeMeHTV Ha HOBOMaBPUTaHCKM
CTWJI.

Tosu cTvt He e OVIT M300peTeH CITelaIHo 3a CUHa-
I'OI'l, a ce Hajlara IIOCTeIIeHHO. B mericTBUTe ITHOCT aHTJINT-
ckms apxuTekT Enyapn briop msnonssa ome npes 1826 r.

_, TIOTOOHY eJleMeHTI
B IIpOEKTa Ha
Boponuosckus
nsopetr, A9, 3aBbp-
IIIeH OKOHYaTeTHO
) mpes 1846 1.
Hpyr nipu-
: Mep O 6wt ipouy-
'S | Ty Mpanucmarn,
“ nmyraHaTa pesuyieH-
s Ha [1.T. bBapasMm
B bpumpxmopr,

" KeaexTukbsT, CAILIL
A9. Vorontzov Pallace. Toii e o CTpOeH OT
A9. BopoHI110BCcKMs IBOpeEIL. Jleomorg, Avimyviit
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-tion in the center of the synagogue) was moved to the end
of the hall, as in a church. This was next to the Aron Ako-
desh where the Torah scroll, the Pentateuch, is kept. The
women’s gallery was often eliminated, although this was
not the case in the Bulgarian synagogue. A pulpit appears
for sermons in the local language and also an organ. In fact,
the historicism in architecture starts to recede only in the
second half of the 19t century. Then, with the appearance of
the Jugendstil, we see the advent of modernism in architec-
ture, including the Moorish Revival style.

Initially, this style did not emerge as an exclusive ar-
chitectural style for synagogues. It was used as early as 1826
by the British architect Edward Blore in the Vorontsov Pal-
ace, A9, (this project was finally completed in 1846). An-
other example would be the notorious Iranistan, the per-
sonal residence of P.T. Barnum, in Bridgeport, Connecticut
built by Leopold Eidlitz in 1848..

This gradually became the preferred style for syna-
gogues in the 19th and the beginning of the 20th centuries.
Leopoldstater Temple influenced the Spanish Synagogue in
Prague (Uhlman, 1868), and, in part, the Temple Synagogue
in Cracow (Herzok, 1862). An obvious “Moorish” influence
is evident in the following buildings:

The Old Dresden Synagogue (Semper, 1840) A10,

88 A10. The Semper
Synagogue in
™ Dresden.

i A10. Curarorara
Cemmiep B
Hpesnen.
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npe3 1848 r.

|4 v

CtwrbT
IIOCTEIIeHHO CTaBa
| IIpeAIIOYNTAHMAT CTIII
| 3a cuHaroru npes XIX-
T 1 paHeH XX-TU BeK.
~ TTosrvstam ot Jleo-

nonaterep Temmen ca

VcmrarckaTa cvHarora

B IIpara (Yiman, 1868
| T.) KaKTO ¥ OTYacTu
= a2 s Temmernr Curaarora B
: ' Kpakos (Xeprok, 1862
r.). C moguepraHo
«MaBBbPCKM» YePTHU
obaue ce oTyIMUaBaT n
CJIeTHMTE ITOCTPOVIKIAL:

Crapata cuHa-
rora B [Ipe3nen
(Cemmiep, 1840), A10.
A11. Isaac Wise Temple. paspylieHa I1pe3 KPVICTaHHaXT-

OTBBH CTWIBT € Ol

IJIaBHO pOMaHCKM, HO BbTpe e

VIMaJI0 KOJIOHV KOIMpPaH!
AMPEeKTHO OT AirxaMOpa, KaKTO ¥ MO3aVIK/ VI TeOMeTPUIHI
eJleMeHT! KbM BTOPWMSI eTax C sSIpKM IIBeTOBe U C ToJIsiMa
4JacT oT MeOermpoBKara cbIo 1o mpoekty Ha Cemmep. Ha
MSICTOTO Ha Tasv CMHarora cera ce m3gura Hosata
Hpesnencka Cunarora.

Amzbk Yans Temmrbin B CuacnaaTti, Oxario, All.
ocBeTeH 11pe3 1856 r. ApxurtekTsT, [xerme Kuric Ymicsn
VI3TOTBSI TO3U M3YMWUTeJIeH IIPOeKT II0fI BIIVAHMETO Ha
Jleonmonamerep Temrerr. OcobeHo BrieuaT/IeHVe IIpaBU
MefaIMOH'BT Ha IJIaBHOTO 3[1aHNe, U [IBeTe «MUHapeTa».

All. Amzbk Yams Temirei.
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which was destroyed during Kristallnacht. The exterior was
mostly Romanesque but inside there were columns copied
directly from the Alhambra, with mosaics and bright-
colored geometric patterns on the second floor. The furni-
ture was also partly designed by Semper himself. Today on
its site is the New Dresden Synagogue.

Crernowltz

A12. The Synagogue in Chernovtsy.

A12. Cunarorara B YepHoBIIN.

The Isaac Wise Temple in Cincinnati, Ohio was dedi-
cated in 1856. A11. The architect, James Kees Wilson,created
this impressive project which exhibits the influence of the
Leopoldstédter Temple. The front medallion, as well as the
two “minarets” are quite impressive.

The Chernovtsy Synagogue in Ukraine (Zahariewitz,
1873). A12 was burned and partially demolished by German
and Romanian troops in 1941. It had a wonderful cupola,
arches, towers and numerous decorations and ornaments in
the Moorish style. In its present state, the cupola is gone
and, in general, has quite a different appearance.

The Dohanyi Street Synagogue I(A13) n Budapest,
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Cunarorara B YepHosny, Ykpariaa (3axapuesut],
1873 r.). A12. VIsropeHa 1 oT4acTy paspylieHa OT HeMCKU U
PYMBHCKM BovickM 11pe3 1941 r. T« e ¢ mpekpaceH KyIioJI,
apKm, KyJIMYKI VI MHOTOOPOVHY JIeKOpalliy B MaBpUTaH-
ckm cTwl. T Bee olmie chliecTByBa, HO KYIIOJIBT JIMIICBA U
o0V BYAA, Ha Crpajarta cera e gajed OT OPUIVHaTHISL

A13. Dohanyi Street
Synagogue.

A13. CunaroraTa Ha
yua JloxaHu.

Cunarorara Ha yivila Jloxann B byganema, Yara-
pust, mo3HaTa u Kato Tabakgasse Synagogue. A13. ITocTpoeHa
B 1859 ., T4t cpImIO € genno Ha JIynsur dropcTep, apXUTEKTHT
Ha Jleonmonmmerep Temmern. Tasm crpasa ce rpodyBa KaTo
eIVH OT apXUTUIIOBeTe Ha MaBpUTaHCKa dacasia, ¢ Be
BVICOKM KYJIU (43 M.) V1 TOJISIM CTBKJIONNC OTIIpes, IBa
OasikoHa 11 opras. Ha crapus mcTopidaeckn MHCTPyMeHT ca
ceupwwn Pepent JInct n Kamunt Cen-Cang, a ot 1996 .
VIMa HOB MHCTPYMEHT, 13paboTeH OT ape3neHcKaTa drpMa
Vemmmx. Oprana B beirapckara Mysukanaa Akamemust B
Codmis e cpiIo Memrmmx. Hemasteu oT cmHarorara e POAHOTO
MsicTo Ha Teogop Xepuen.
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also known as Tabakgasse Synagogue which was built in
1859, was also designed by Ludwig Forster, the architect of
Leopoldstédter Temple. This building became one of the
arch-types of the Moorish Facade, with two tall towers (43
meters), a stained glass window in front, two balconies, and
an organ. Liszt and Saint-Saéns played the old, historic in-
strument, and in 1996 a new organ was built by the Dresden
tirm, Jemlich. (The organ in the Bulgarian Music Academy is
also a Jemlich). Close to this synagogue is the birth place of
Teodor Herzl.

Al6. Tempio
Maggiore
Synagogue.

Al6. Cunarorara
Temmmo
Mapxope.

Michelli, Falcini, and Treves were the architects of
Tempio Magiore Synagogue in Florence, Italy, A16. It was
completed in 1882 with numerous Moorish characteris-
tics. In addition to the cupola, it has towers with cupolas,
horseshoe arches, ajimez windows and the characteristic
horizontal “bands” of travertine and granite.

The synagogue in Sankt-Peterburg is a particularly
fine example of the “Eastern” Jewish prayer temple. A17,
A18.1, Known also as the “Great Choral Synagogue,” this
majestic building was called a “wonderful, gorgeous seduc-
tress” by Ossip Mandelshtam.
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Cumnarorara Tempio Magiore BbB dopenums, VTa-
s, Al6. ApxurekTurte ca Mukernm, @amyam n Tpesec.
3aBbpireHa pe3 1882 r., Ts1 e xapakTepHa KakToO M CbC CBOS
M3sBeH KYII0JI TaKa ¥ C KYJIMYKM C KYITOJIM, TIOJIKOBO-
o0Opa3sHI apKy, axyMec MPO30PIin, KaKTO U C XapaKTepHUTe
XOPM30HTAJIHW «MBULW» OT TpaBepPTUH U PaHNT.

EnuH vicTrHCKM
«M3TOYeH» IIpUMep Ha
€BPEeVICKM MOJINTBEH
xpam: CwuHrorara B
Canxr [lerepOypr! Al7.
V3BecTHa CBIIIO 1 KaTo
«Benmkara Xopasnna
Cunarora», Ta3u BeJImdec-
TBEHa IIOCTPOVIKa, Hapu-
gaHa ot rmoeta Ocurt
MaHgermmaM «IIMIIHa,
Ppa3KoIlIHa M3KyCUTeIKa»
e 110 IUIaHOBeTe Ha apXu-
apxurekture V. Ilamom-
Hukos, J1. baxman, H.

, ) benoa n B. IlIperep, ocse-
A17. The Great Choral Synagoguein  TeHa mpe3 1893 r. B no-

A D _ b ooy PR NS e T T T

St. Petersburg, TIbJTHEHVEe Ha TOJIeMVIsT
Al7. Benmukara XopayiHa CuHarora B KYIIOJI U1 MHOFO6POVIHMTe
Canxkr ITetepbypr. APKM, B KOHIIETIIMATA

IIPUCHCTBAT M VIBULIATE OT
TYXJIV ¥ KOJIOHAITe B VIHTEPUOPa, II0OAKOBOOOpa3HIITe ap-
KV VI MHOTO APYIY XapakTepHu ereMenTn. Cumnra ce, ue
MaBPUTAHCKV CTVWI e Ol m30paH 1mof BivisiHve Ha B. B.
CTacoB, 3HAMEHUTVIS Xy/JOKECTBEH KPUTHK.

B nevicteurennoct, ciopen Visan Kaymvmap,
«MaBPUTAHCKMS» CTWI IIPY CTPOEXK Ha CMHArora ce Xxapak-
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It was built by architects I. Shaposhnikov, L. Bach-
man, N. Benoit and V. Schreter and was dedicated 1893. Be-
sides the cupola and many arches, the concept also includes
brick bands, colonnades, and horseshoe arches. It is be-
lieved that a Moorish style was selected because of the influ-
ence of the famous art critic, V. V. Stasov.

According to Ivan Kalmar, the “Moorish” style syna-
gogue characteristically includes the following:

1. A stone parapet with ornamental crenellations
taken from, or inspired by Islamic examples

2. Horseshoe windows and/or doors

3. One or more domes, often inspired by some East
ern model like the Taj Mahal

4. Towers evoking (usually very vaguely) a minaret

5. Horizontal bands in two colors, made of brick or
alternating brick and stone

6. A glazed octagonal medallion in the facade, where
the rosary window would be in a church

7. Rich polychrome decorations following contempo
rary design books inspired by the Alhambra

8. An Ark of the Covenant [Aron Akodesh] deco
rated with a cornice with Orientalist crenella
tions similar or identical to those on the ex
ternal parapet

9. Arches with multiple, often horseshoe-shaped,
lobes

10. Slender pillars with floral capitals inspired by the

Alhambra

All of the elements listed above appear in the Sofia
Synagogue. The official laying of its stone was on the 13th of
November 1905. It was completed and dedicated on the 9th
of September 1909, in the presence of the Bulgarian tsar Fer-
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TepusVipa ¢ HUIMYMETO Ha €IVIH VUIN I10BeYe OT CJIEHUTE
eJIEMEeHTNM:

N =

9.

. Kamenen napamner c opHaMeHTH.
. IlogxkoBooOpasHM apKu.
. I''maBeH Kymos v/ v KyJIMdKy KOMTO 3aBbpIlIBaT

¢ Kynosnu (B. cM. mopvssaM oT Tamx Maxait.)

. Kyrmakn xonro Hanopgo6sBaT (0OMKHOBEHO Ja-

JIeYHO) MVHapeTa.

. XOpVI3OHTaHHT/I «MBULV» B 1BA LIBATA OT TyXJIN

WJIN IUIaCTOBE OT TyXJI M KaM'bK.

. «Memamon», Ha pacaraTa, Ha-4eCcTo

oCMOBI'biIeH. MoXe J1a e IToBeue OT eIVH U Ja
VIMa CTBKJIOMVICY VIJIV IIPO3OPLIL.

. MHOrouseTHM IeKopaTMBHM MOAEIIN, YeCTO CbC

CJIOKHV IreOMETPpMYHN OpHaMEHTH, BIbXHO-
BeHM oT AsixaMmOpa.

. ApOH aKofIeII uecTo e yKpaceH ¢ KyJInJuKa VI Ky-

11071 (KOPHVIC) C OpHAMEHTV, CBIITNATE VIV TI0-
Ho0OHM Ha Te3 Ha BbHIIHNS I1aparieT.

APpKM yKpaceHm C eJTHa VIV IToBede II0IKOBO00-
pa3HV KaIliTesIu.

10. Masiki1 KOJI0HM ¢ pa3HOOOpa3HM OpHaMEeHTV Ha

LIBETSI VI pacTeHVsI — CHIIO 3aVIMCTBAHM OT
Arnxambpa.

B Codurickara caarora Hye HaMupame BCUYKI
Te3u ejleMeHTU. [TbpBUAT 71 KaMBbK e II0JI0KeH OpUIIMaTHO
Ha 13-tv1 HoemBpm 1905 T. 11 TS € OKOHYATETHO 3aBbpIlleHa 1
ocseTeHa Ha 9-tu centemBpu 1909 r. B IpuchCcTBHETO Ha
Obirapckud nap PepayHang, MUHUCTbP-IIpeceaaTesIs
MaJsiHOB 1 MHOTO ApYTY BUCIIN jmlia. [71aBeH paBuH 10O
OHOBa BpeMe e 1I-p Epenmnparic. Puryasa e onvican ot As-
pam Tamxep, cTopuK Ha OBJIrapcKaTa eBpericka OOIIHOCT
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dinand, the Prime Minister Malinov, as well as additional
important attendees. The Chief rabbi was Dr. Ehrenpreis.
The ritual is described by the historian of the Jewish Bulgar-
ian society, Avram Tadjer, in his book (written in Ladino),
Notas Historikas.

During WWII, the building’s northern facade was
slightly damaged as a result of the bombardment of Sofia by
Allied (American and British) air force raids. At the begin-
ning of the Communist regime,on September 9th 1944, the
synagogue became less and less attended. In fact, a fictitious
“renovation” was announced which further limited access
to it.

After the fall of Communism on November 10th 1989,
an actual renovation of the building was started and contin-
ues to the present day, sponsored in part by foreign dona-
tions.

The Museum of Bulgarian Jewish History was in-
stalled on the second floor of the synagogue in 1992. In it
there are permanent exhibitions dealing with Bulgarian Jew-
ish life and culture, from about the seventeenth century un-
til present time. One example is the exhibition, “The Saving
of the Bulgarian Jews.” Bulgaria is the only country directly
involved in WWII (with the exception of Denmark) that has
made an effort to preserve its Jewish population.

The architectural plan of the building consists of an
inner courtyard or patio area divided into two parts with
some small buildings which are not connected to the main
building. The only current entrance is through the patio.
The main edifice has two parts —a worship hall on two lev-
els and an additional lower structure attached to it, which is
also on two levels. There is a basement with furnaces, heat-
ing installation and storage rooms.

Let’s enter!
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B HerosaTa KHwra Ha jtaanio, Notas Historikas.

ITpes nexemBpu 1943 r., mo BpeMeTo Ha BTopara cBe-
TOBHA BOVIHA, CeBepHaTa pacajia Ha crpajara e JIeKO 3acer-
Hara 11pu bombapamposkute Ha Coduist OT aMepUKaHCKUTe
u 6purancku Bovicku. Crteny 9.1X. 1944, B HawasioTo Ha
KOMYHUCTUYeCKs Ileprof, B bbirapus, crpagara ce moce-
IIIaBa BCe IT0-MaJIKO U II0-MaJIKO. B [IevicTBUTEIHOCT, B Hes
3aro4Ba (PUKTMBEH «PEeMOHT» KOVTO OrpaHM4YaBa JOITbIHN-
TEJIHO JOCThIIa J0 Hed.

Crrep magaHeTo Ha ToTasmmrapmsma (10.X.1989) B
CrpajaTa 3aro4BaT MCTMHCKY PEMOHTHY OIlepalii, 9eCTO
duHaH- cupaHu OT uyXaecTpaHHM POHIAINM, KOUTO
Opoab/DKaBaT U [0 [IHeC.

Ot 1992 r. Ha BTOpM: €TaX Ha CMHaroraTa MMa
My3eit Ha OBiITapcKaTa eBpevicKa nctopms. Tyk mMMa mocTo-
STHHVI VI3JIOKEHVIST, KOWTO 3acsrar XK1BoTa v OnTa Ha eBpen-
Te oT okosto XVII B. mocera. Tyk e nsnoxenmnero «Criacssa-
HeTo Ha beirapckure EBpen». beirapwns e equrcrseHara
I'bprKaBa B CBeTa OCBeH [laHws, KOSITO 3al1a3Ba eBpenTe C1
HeBpenyMM I1pe3 X0JIOKOCTa.

ApXVITeKTypHVISIT IUIaH Ha crpanaTa BKJIFOYUBA BbT-
pelireH Bop (mIaTMo), B 1BE YacCTH C HSIKOJIKO HVCKM T10C-
Tpovikm Oe3 Bpb3Ka ¢ 1aBHaTa crpaga. [Ipes To3u nsop Bo-
IV eAVHCTBeHVIS B MOMeHTa Bxof. Camarta crpajia ce CbCTOU
OT JIB€ YaCTU — IJTaBHO MOJIUTBEHO TIOMelTieHe (3aj1a) Ha
[IBa eTaka U OIlle e[IHa MaJIKO IIO-HVCKa, JoJIelleHa 10 3ajia-
Ta IIOCTPOVIKa (IIPUTBOP), CHIIO Ha JBa eTaxa. VIma v mof-
3eMHO ITOMeIIeHMe ChC NIV Y OTOIUINTEIIHA MHCTaIALIS,
KaKTO ¥ CKJIaZIOBO IIPOCTPAHCTBO.

Heka ma Biiesem!
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The fagade has some Venetian style elements. A can-
opy adorned with wrought iron ornaments and multifac-
eted windows covers the entrance.

qDaca):[aTa Ha IIpegHaTa HO,HCTpOT?IKa € C HAKOUI eJie-
MEHTU Ha BeHelIlMaHCKU CTWJI, CbC CBOOECTN ITPpO30pLM M Ha-
BeC, YKpaceH € KOBaHO JK€eJIA30.
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The brick bands are already obvious and so is the
red cupola above the entrance with a small parapet in front.

OI_T_Ie TYK BVDKAaMe «MBULNTE» OT TYXJIN V1 9E€PBEHVIAL
OpPHaMEHTVPaH KYIIOJI, IIpeJ], KOWTO CTOV MaJIbK KOPH3.
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In the foyer we see the skillful use of exotic marble
and ornaments.

B IpenaBepmeTo ce 3abersi3Ba ymMmeiiaTta YHOTp66a Ha
€K30TMYHV MpaMOPpN 1 OpHaM€E€HTU.
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Carrara marble is used in a
number of places in the
structure.

Ha mHoro mecra B crpagara
€ M3I0JI3BaH KapapCKu
Mpamop.
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and in front of us
we see the im-
posing two-part
sliding door with
brass ornaments.

cJ1es] KOeTo
IpaBo IIpef], Hac
BVDKIaMe
VIMITO3aHTHaTa
AByKpwia
JIeTsIa BpaTa C
MeTHU
OpHaMeHT.



A closer look.

! TTormern oTOIM30.

B Ta3u cras ca oBete
IIaMEeTHM IUI0OYNM — ITI)p-
BaTa IyIaci:

“3aroyHaTa
nphse M= HoemBpn
1905.
OcssiTeHa
Ha 911 Cenrremspn 1909 1.
nph3b IapyBaHeTo Ha
Heroso BenmuecTso
®epavHaHb I
Ilaps za bearapurh #
Hevno Beymruectso
Esreonopa
Hapyia beiarapcka»

In this room are two memorial marble plaques. On the first
one is written:

“Started
at m. November 1905.
Dedicated
On 9t [of] September 1909
during the reign of
His Majesty
Ferdinand Ist
Tsar of the Bulgarians and
Her Majesty
Eleonora
Bulgarian Tsaritsa”
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The second plaque states:

“Honored for [the]
Building of [the] Central
%* Synagogue
Rabbi Dr. Mor. Ehrenpreis
Rabbi David Avr. Pipano
Israel Davichon Levy
Ezra Solomon Tadjer
Avram Davichon Levy
Ezra B. Yosif
Avram Isak Levy
Leon David Arie
Haim Isak Almoznino
Avram B. David”

Ha Bropata mwioua nvime:

“3acnyxvumth 3a mocTpon-
KaTa Ha lleHTpaiHaTa
%* CuHarora ¥
Pasun [1P» Mop. Epennparichb
Pasun Hasuaes Asp. [Tunano
Vzpaesrs laBudons JleBu
Espa Comomons Tamxeps
Aspawms laBrraoHb JleBu
Espa B. Vlocudrs
Appamb Vcaks JleBn
Jleon [TaBums Apue
Xaumb Vcakb AJIMO3ZHVHO
Aspawms b. [JaBums”
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To the left are the synagogue’s offices and to the
right, a prayer room.

BisiBo oT Hac ca odricuTe Ha CMHAroraTa, a BIsC-
HO — MOJIUTBEHO ITOMeIIIeHe.

Sliding away the massive metal doors, we come to
the hall’s entrance section (nartica). In front we see the Aron
Axodesh, with a raised bimah.

OrMmecTBariku fiBeTe Kpila Ha MacBHATa MeTaIHa
Bparta, Hile BiI3aMe B IIpeIBepireTo Ha 3aj1arta. [Ipem Hac e
Apo6H Axéperr, ¢ m3gurHaTta ovma.

39



"l

A look behind us.

TTornien Hasam.

Some information about the
building’s shape and dimen-
sions are in order. We see
the octagonal main sanctuary
with a small cupola on every
angle and a large, also oc-
tagonal, cupola in the center.
The dimensions are as fol-
lows: length and width:
26x26 meters. At each angle
is a chapel, separated from
the main hall by colonnades.

ETo HsIKOM JaHHM OTHOCHO
dopmara 1 pasmepuTe Ha
crpajara: OCMOBI'bIHa dop-
Ma Ha MOJIMTBeHaTa 3aJia, ChC
MaJTBK KyIIOJI BEB BCEKM BI'bJI
VI TOJISIM, CBITIO OCMOBI'BJIEH,
B IleHThpa. JIuie Ha 3aaTa:
26 x 26 metpa. I'lo bryiuTe ca
PasIoJIOKeHN YeTUPU «Karle-
JIV» OTpajleHy OT OCHOBHaTa
3aj1a C KOJIOHa/IN.
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On the second floor,
which is reserved for women,
there are five colonnades in-

cluding the one right above
the entrance. With the chap-
els, the building looks square
from the outside. The floor
and walls are covered with
rich “Venetian” mosaics. The
main cupola is 23 meters
high on the inside with

a maximum width of 19 me-
ters. Itis covered with brass
and on top of it is a small
tower (or lantern). The top of
the lantern is 31 meters above
the street level. The chande-
lier was made in Austria and
weighs more than two metric
tons, the largest chandelier in
Bulgaria. The entire edifice
covers 659 square meters.

Ha Bropus etax Te ca
I1eT — BKJIFOUMTEIIHO Ta3y HaJl
Bxoa. Bropus erax e 3ana-
3eH 3a )KeHU. 3ae/JHO C Kalle-
JIATe crpajaTa OTBbH W3-
miexaa keagpaTHa. [logsT n
CTeHUTe ca YKpaceHM C M-
HW «BeHeIlIaHCKI» MO3aVIKI.
Bricounnara Ha riiaBHMA Ky-
I10JI OTBBTpe e 23 MeTpa a
mmpounHaTta 19. Tort e 0051m-
1I0BaH C Mefl, a BbpPXY Hero
VIMa MaJIKa IleHTpaIHa Ky-
nmvaka (JtaHTepHa). Crpamata
€ pasnojiokeHa Bbpxy 659
KBaJ/IpaTHI MeTpa, a OT TPO-
TOapa 10 Bbpxa Ha JlaHTep-
HaTa e 31 metpa. Ilomroseqar e
u3paboTeH B ABCTPUS U Te
KV Hajl JIBa TOHa — Hall-To-
srleMuist mojosievt B berrapus.
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Various pictures of CriemBaT HSIKOJIKO
the building follow, includ-  cHUMKM Ha crpazara, BKITIO-
ing modern blueprints made umMTe/IHO Ha YepTeXM, U3rOT-
for restoration purposes. BSHU IIpe3 MOJIEpPHO BpeMe ¢

pecTaBpaTOpcKa IieJl.
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[rpBopesbda Ha MeVIKuTe...

R

...and on the Memor.

...v1 Ha Memopa.
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Floor mosaic.

ITogoBa Mo3arika.
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Second floor

Bropu eTax
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Cupola—interior

Kynori - otBbTpe




Exterior

Boaimmam

Northern fagade

CesepHa dacama
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These two wrought iron “minarets” are present only
at the Western (entrance) fagade. Uncharacteristically, they
are not duplicated at the other three sides, as all other de-
sign elements are.

Te3n «MmHapeTa» OT KOBAHO XKeJISA30 ce CpeliaT caMo
Ha 3amajHarTa (BxogHa) dacana. Te He ce gyOnmpanu Ha
IpyTUTe TPU CTPaHM, KaKTO BCUUKM APYTY eJleMeHTV Ha
IOv3ariHa.
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This cupola on the
Western side is also
not duplicated else-
where. Compare to
the cornice on top
of Aron Akodesh.

To3u Kymon Ha
3arajgHaTa CTpaHa ChIIO
He e 1yOmpaH HUKB/Ie
npyraze. CpaBeHeTe ro C
KOPHVCBHT Ha BbpXa Ha
ApoH Akoperil.
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Lantern JlanTepHa

~— A

Eastern facade M3TtouHa dacama
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The Romanian church “St. Treime”, visible from the roof.

PympHckaTa ibpkBa «CB. Tperime», KOATO ce BYDKAA OT OKPYMBA.




A'look to the East. The Banya Bashi Mosque (Mimar Sinan,
1576) is visible to the Southeast.

ITorsien Ha n3TOK. Ha roromsTok ce BvoKaa mkamuaTa bans
Bawu (Mumap Cunan, 1576 1.)




The Museum in the Synagogue building

In addition to the permanent exposition, dedicated
to the saving of Bulgarian Jews in WWII, there are exposi-
tions about Bulgarian Jewish artists and musicians. Exam-
ples are violinist Leon Surujon, conductor Israel Aladjem,
his wife and pianist Nina Aladjem, and pianist Mati Pincas.
Other people in the arts include the pianist Alexis Weissen-
berg, the important French artist, Jules Pascin, composer
Pancho Vladiguerov and writer Elias Canetti, winner of a
Nobel Prize in literature in 1981.

In Bulgaria there are more than twenty composers of
Jewish descent. Among them are Peter Stoupel, Mois Alad-
jem, Milcho Leviev, Benzion Eliezer, Nikolay Kauffmann
and Jules Levy. Among the artists are Gredi Assa, Sami Bid-
jerano, Ivaylo Mirchev, Solomon Solomonov and many oth-
ers. Writers and poets are Valery Petrov, Haim Oliver, Haim
Benatov.




Mysesr B crpagara Ha CuHaroraTa

B momreiiHeHMe ¢ mOcTOSTHHATA €KCITO3MIINA 3a CIIacs-

BaHe Ha OBJITapCKUTe eBpe, B My3esl MIMa M M3JI0KeHN 3a
OBJIrapcKmTe-eBPEeVICKM XOpa Ha M3KYCTBOTO: LUTYJIAPSIT
JIeon CypyxoH, nupureHTsT V3paen AjaipkeM, HeroBaTa
cpIpyra, manvcTkara Huna Anampkem, mmanncrkara Ma-
™ [Tnakac. Ipyru xopa Ha M3KyCTBOTO ca IIMaHUCTBT
Artexcric Barnicenbepr,
rojiemMus PpeHCKm
xusonvicert XKyt
ITackeH, KOMITO3U-
topbT Ilanyo Brragnre-
- poB KakTo 1 Hobero-
__ BUs JIaypear I10 JInTe-
parypa 3a 1981 roguna
Emmac Kanern. B beii-
M rapuis ca M3BeCTHM Haj,
—y IBajieceT OBITapCKU
KOMII3UTOPWU OT €Bper-
CKM IIPOM3XO]I, M3MeX-
ny xowto Ilersp Cry-
mer1r, Mowic ArtamxeM,
Muotuo JleBues,ben-
nyoH Emmesep, Huxo-
navt Kaydman, XKy
 JTesu. VI3mexy xy-
4 JTOKHULIUTE Ce OTKPO-

sBat ['penn Acca, Ca-
Mu bupkepano, VBaruto Mupues, Cormomon CojIoMOHOB 1
MHoro apyru. Viseectau micaTenv v noetu ca Banepu
ITerpos, Xanm Omnmsep, Xanm benatos.
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] b )/ 4
Portrait of composer Pancho Vladiguerov (1899-1978) by Sergey
Ivoylov. Oil on canvas, 138/140 cm.

ITopTper Ha KoMmio3uTopa [Taruo Biagurepos (1899-1978) ot
Ceprer IBorwioB. Macitern 6ow, rratHo, 138/140 cm.




Rimon (Torah scroll enclosure), 19th century.

Pumosn (B Hero ce ctara [Tetoxkuiekmero, TopaTa) XIX B.
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The Sofia Jewish Choir Tradition

Bulgarian choirs started developing again in the 19th
century, when musicians like Sava Dobroplodni, Dobri
Voynikov and Neofit Rilsky started organizing amateur
choirs. These singing societies developed repertoire consist-
ing of both folklore and original conmpositions. They even
started performing works of the 14th century Bulgarian com-
poser lIoan Kukuzel.

At approximately the same time, the first Jewish
amateur choirs emerged as well. One of them, “Levi’im”
started singing in the old Sofia syna-
gogue, located on the same site
where the new synagogue was
built. .

The ensemble that performed
at the dedication of the new syna-
gogue in 1909 was “Levi'im” joined
. by additional singers. This was the
birth date of the Jewish Singing Soci-
ety, whose honorary president was
Solomon de Mayo, and first choir di-
rector, Peter Rendev.

One of the singers in the soci-
ety was Mois Tzadikov, a private
Mouwic Llanmxos music student of the important early

Bulgarian composer, Dobri Hristov.
Later, with the aid of the Jewish Organization in Bulgaria,
Tzadikov specialized in choir conducting in the Wiirzburg
Conservatory, Germany. Returning in 1910, he became the
new Sophia choir director. “I found the choir in a really be-
ginner’s level” — he wrote - “with a neophyte’s zeal I com-
menced working to get it out of this level and to make it a

S g 2o

Mois Tzadikov
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CodmurickaTta Epericka Xoposa Tpammris

brirapckoTo XopoBo M3KyCTBO 3aI104uBa /a ce
pasBuBa OTHOBO Ipe3 Be3paxxmanero. MysukaHTH KaTo
Casa [Jo6poruionnan, [1o6pu Bortankos, Heodpwt Pryickn
3aroYBaT J1a OpraHM3MpaT JII00UTEICKI XOPOBe, KOUTO
VI3IIBJIHSIBAT Pa3HOOOpaseH HapOIHOCTEH 1 aBTOPCKU pe-
niepToap v 0PV 3ariouBar Jia resit TBopou Ha Voan Ky-
Ky3eJL

I'lo cpIIIOTO BpeMe ce TIOSIBSIBAT U IIbPBUATE €BPEVICKI
mobuTesicku xopose. Enm ot 14X, «JleBumm», 1ee 1o Bpeme
Ha CJIy>XKOuTe MpoBeXIaHu B CTapaTa copuricKa ciHarora,
CBIHGCTBYBaJ'Ia Ha MsCTOTO Ha ceraliHarTa.

KoraTo HoBaTa crHarora e 3aBbpireHa Ipes 1909 r.,
Ha HEVHOTO OCBeIllaBaHe I1ee XOp, B KOMTO yJacTBaT " HOBU
IIeBIIV, B JONbIHeHMe Ha aHcaMObi1a «JIeBumm». ToBa ce
cuMTa U 3a poXieHaTa JaTa Ha EBperickoTo rieBuecko py-
XecTBO. Heros mppBu roueteH npesueHT e COIIOMOH Jie
Marto, a mepBu gupureHT — [letsp Penpes.

Enua oT XopucTuTe B IIeBYeCKOTO ApykecTBo e Mo-
uc Ilagukos, yacten yueHuk Ha J1o6pu Xpucros. I[To-kbcHO,
¢ dpmHaHCOBaTa IIOMOIIL Ha eBperickaTa opranmsanms, Lla-
IVIKOB CHIelaIn3vipa XOpoBo AuprokupaHe BbB KoHcepBa-
TopudTa BbB Brop1iOypr, (I'epmaHwst) 1 citef cBOeTO 3aBpb-
mraHe ape3 1910 r. ctaBa HOBUS OVPUTEHT Ha XOpa.
«Hamepmnx xopa B cbBceM HadastHa pa3a Ha pasBUTHE,» —
criopertst Llagmkos, - «c MyTaieHuecKn Jkap a3 ce 3aJI0BMX [1a
paboTs 3a M3BEXIAHETO My OT Ta3u (pasa V1 J1a TO HaIlpaBs
rogeH MHCTPyMeHT....»

ITepBuAT pennTan Ha cBeTcKa My3MKa e ripes 1910 .,
a CKOPO CJIeJ TOBa XOpa pa3ByBa BIleUaT/IsBalll perrepoap oT
CBeTCKa My3MKa, BBIIPeK! 4ye e[JHOBPeMeHHO C TOBa IIPOIbIl-
KaBa J1a Ilee T10 BpeMe Ha CHarorajiHmTe cIy>Kom.
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capable instrument...”

Their first concert of secular music was performed in
1910 and soon thereafter the choir built an impressive reper-
toire, both secular and religious, always singing at services.
Around that time, a harmonium appeared at the synagogue
of unknown origin (the maker’s plaque is missing). It is cur-
rently located in the museum. In its frequent concert activity
the choir performed works, for example, by Handel, Haydn,
Beethoven, Mendelssohn, Schubert, Schumann, Weber,
Wagner, and Brahms. Even larger works were sung in con-
cert: “Miriam’s Victory Song” by Schubert; “The Ruins of

Athens”; and “Praise of Mu-
/B sic” by Beethoven. Religious
. ‘ 5" music included Sulzer,

! Lewandowski, and Brand-

) mann. The choir concertized
in other Bulgarian cities, such
d asVarna and Shumen, and in
1935 even traveled abroad to
Belgrade.

In 1938 Mois Tzadikov
emigrated to the USA when
he was invited to start a syna-
| gogue choir in New York.

Dr. Menahem Ben-
Susan, an eminent composer,
conductor and pianist became
= A the new new choir direc-
The harmonium is currently tor. He was a graduate of the
in the Museum. Vienna Conservatory where
he studied composition with
Josef Marx and choir conduct-
ing with Leopold Reichwein.
In 1933 he returned to his

XapMoHMyMa cera ce HaMU-
pa B Myses.
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[TpubGnm3uTeTHO IO TOBA BpeMe B CIHaroraTa ce
TIOsIBSIBA XapMOHWYM OT HeM3BeCcTHa M3paboTKa (IpcuniiaTa
¢ dupmara jmricsa). Tovt e TaMm g0 JHEC — B My3es. XOpbT
JecTo KOHIIepTHpa u ree TBOpOM Ha XeHzern, XanaH, bero-
BeH, Mennesncos, lllyGept, lllyman, BeGep, Baraep, bpamc
¥ T H. XOpbT JOPY M3IIBIHABA Ha KOHIIEPT U [I0-3HA4YMTeJl-
HY TBOpOU — «[ToOeHaTa receH
Ha Mupuam» ot lllyGepr, «ATnH-
ckure Paspayiam» 1 «Be3xsaa
Ha My3uKaTta» oT berosen. Cuna-
rorajiHaTa VM My3MKa e oT 3yJI-
uep, Jlesanmoscku, bpannman.
XOopbT M3HaACA KOHLIEPTU U B IIPO-
BUHIVATA, BbB Baphna u [llymen,
v ope3 1935 r. mopu npeanpreMa
eJHO MeXIyHapOIHO TypHe — 10
benrpan,.

ITpes 1938 r. Mowc Llanu-
KOB e TIOKaHeH /Ia OCHOBe CMHaro-
rasied xop B Hio Vlopk 1 emurpu-
pa B CAIL -

Hopust impureHT Ha X0pa, Menahem Ben-Susan
Hokrop Menaxem ben-Cycan e
M3TBKHAT KOMIIO3UTOP, AVPUTEeHT Menaxem ben-Cycan
VI IVIAHWCT, 3aBbpIUI BueHckaTa
Komncepsaropwst. Toit e yueHVK 1o Kommosuiyst Ha Vosed
Mapxkc 1 no gupvokupate Ha Jleonor Pavixsans. [Tpes
1933 r. TOM Ce 3aBpbllia B CBOATa pOOHVHA, beirapus, n e
eIH OT ocHOBaTeNnTe Ha EBperickoro MysnkaiHo
O0mtecTBo0.

IToxm perrkoBoacTBOTO Ha ben-Cycan xopbT gocTura
cBost 3eHUT. [Ipes 1938 r. XOpbT M3NbIIHABA TOAVIIIEH pe-
yITasl 3aegHoO ¢ opkectbpa Ha Codpurickata Oniepa — v 1ee
opaTtopusaTa «Cays» or XeHpesl. KoHniepTHaTa [eviHOCT 3a-
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birth country, Bulgaria and was one of the founders of the
Jewish Musical Society.

Under Ben-Susan’s guidance, the choir reached its
peak. In 1938 it performed the annual recital together with
the Sofia Opera orchestra and sang Handel's oratorio,
“Saul”. This concert was recorded by the Bulgarian radio.
Their annual concert for 1940 was another important one,
also recorded by the radio. In it the choir performed works
by Bulgarian composers.

Ben-Susan also emigrated to the USA in 1940. In this
and the next several years, tens of thousands of Jews emi-
grated to Israel and other countries resulting in the virtual
ceasing of any choir activity. In the new, now Communist
regime, the choir was rededicated, under the name, the
“Jewish National Choir”. Its first conductor was Israel Alad-
jem.

The new choir grew to over 140 people. It frequently
performed at different labor related musical events in Bul-
garia and even visited Romania in 1948. Following a brief
hiatus, mainly as a result of the already emerging anti-
minority policy by the government, the choir became active
once again (1956-1961) but was finally dissolved until the
end of the Communist period.

When resurrected in 1998 under the name, “Haga-
dah”, its members, and their new music director, Benedict
Molhov, were considered real followers of the “Tzadikov’s
choir”.

Molhov was a graduate of the Bulgarian Conservato-
rium (now Music Academy) and a pupil of Pancho
Vladiguerov. He wrote theater music and more than 300
songs for the choir. He was also successful as a soloist for
the “Sofia” choir. With this choir Molhov performed many
concerts, in the United States, Canada, and Japan.

After his sudden death in 2003, his son Dorian Mol-
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Mupa B IIpOobJDKeHVe Ha HSIKOJIKO TOAVHI. XOPbT € OCHO-
BaH OTHOBO ITpe3 1945 B HOBaTa, Beue KOMyHMCTIYecKa Jbp-
Obp>XaBa, 1tof, mMmeTo «EBpericku Harmonasen Xop».
Hosust nupurent e V3paer AnamxeM.

Hosust xop ce paspactsa go Haz 140 wienose. Tont
UecTo e KaHeH J1a Ilee Ha pasHOOOpasHy OpuUragmpcKu u
CTPOWTEJIHV IIPOEKTH ¥ IopY racTposivipa B PyMbHMsA 11pes
1948 r. Cirep, cpaBHUTENIHO KpaTKO IpeKbCBaHe, B pe3yJiraT
Ha Beue 3arloyBalllaTa aHTV-MaJILVHCTBeHa OJIUTHKa Ha
IIPaBUTEJICTBOTO, XOPBT yCIIsiBa [1a ChIIeCTBY- Ba OTHOBO 3a
KpaTKo BpeMe oT 1956 1o 1961 n e okoHUaTesI-HO 3aKpPUT B
MPpOIb/DKeHVe Ha 0711130 TpuyiceT TOAVHM, 110 Kpasi Ha
TOTaJINTapHMSA IIePUOA.

[Tpe3 1998 r. XOpBT BH30OHOBsIBa CBOSTA IEVIHOCT
oz mmeto «Araga». YleHOBeTe Ha TO3M XOP VI HETOBYS
HOB MYy3MKaJleH pbKoBoauTesl benenykt Mosxos ce cunraT
3a IIpoabIDKUTen Ha «Xopa Ha Llanykos» B IbjtHMA
cMumchil. Moinxos, 3aBbpivul beirapckara KoncepsaTopus n
y4eHVK Ha Biiagurepos, e TajlaHT/IVIB KOMIIO3UTOp, IIVICasl
My3MKa 3a MHOTO TeaTpaIHV IIpOou3BeleHVs, KaKTo 1
nosede ot 300 mecHm.

Tort cp1110 Taka vMa Kapuepa Ha nesel], B xop «Co-

Choir “Hagadah” and Benedict
Molhov.

Xop «Araga» 1 benenukT Mosxos.

75



hov became the new music director.

Dorian Molhov, a violinist-virtuoso, graduated from
the Conservatory of Lausanne, Switzerland, specializing in
violin and choir conducting. After being deputy concert-
master of the Neufchatel
Symphonic and Chamber
Orchestra, he established
a string quartet which
concertized in Western
N Europe. He has also re-
leased a CD with this
quartet.

Under Dorian
Molhov’s baton, the
choir started growing in
number once again.

Xop «Araza» n Jopuan Monxos Their repertoire now
consists of works by a
variety of composers, for

example, Handel, Mozart, Beethoven, Verdi, Gounod, Bizet,

and Shostakovich. Besides singing in Bulgarian, the choir
sings in Hebrew, Ladino, Old Slavonic, French, German,

Italian,and Yiddish. Its accompanist is Professor Mayer

Frank.

In 2009 the choir and the synagogue will turn 100.
Gratefully, in spite of all hardships, the tradition of the Sofia
Jewish choir lives on.

Choir “Hagadah” and Dorian
Molhov
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dus». C To3m xop MosixoB racTpospa B MHOTO IbPIKaB,
pxmounTenao CAILL, Kanama, SrmoHms.

Criens BHe3anmHaTa cMbpT Ha Mosxos mipe3 2003 r.
Herosud cvH [JopraH MoJsIxoB cTaBa HOBMSL AVIPUTeHT Ha
xopa.

Hopwan MoJxoB, IUryinap-BUpTy03, € 3aBbPIIVIT
KoncepsaTopusra B JIosana, IIBeniapus, KaTo nurysiap m
nupureHT. Citeq KaTo e OMT 3aMeCTHMK-KOHIIEPTMaICTOP
Ha Cumdonnunms u Kamepuns Opkectsp Ha Hrommarers,
JopuaH ocHOBaBa CTPYHeH KBapTeT ¥ M3Hacsd MHOIO KOH-
Hept ¢ Hero B 3anagHa Eppora. CeI1o Taka Ma KOM-
HaKT-ANCK, 3ammcaH oT beiarapcko Pagwo.

I'Tox nankara Ha Hopran MoiixoB, XOpbT 3aro4sa a
ce pa3pacrtsa oTHOBO. Cera HETOBMS pellepToap ChabpikKa
TBOpOM Ha Xennes1, Mouapt, berosen, Bepau, I'yno, buse,
[MToctakoBu4 1 T.H., XOpbT Ilee Ha UBPUT, JIAAVHO, IIbP-
KOBHOCJIABSTHCKM, (PPEeHCKM, HEMCKM, NTaJIMAHCKV, VIIIVIII 1
apyrv esuum. ITnanmucer Ha xopa e [Tpod. Marnep ®pank.

ITpe3 2009 r. XOpbT (KaKTO M CMHArorarTa) Iie CTaHe
Ha 100 rogyan. fIBHO OpPM M € 3aTpyAHEHW:, Ta3y TPaau-
Ly He yMupa.
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Tosu goBek Ha MOKpMBa, MaKap ¥ He IIUTyIap, On
VCKaI Ia Or1aromapy Ha xopaTa KOMTO IIOMOTrHaxa 3a
V3TOTBSIHETO Ha TO3V IIPOEKT:

PaB boxop Kaxasion, I''taBen PaByn Ha beirapms
®upwma «/drokair» OO, Codmst, beirapus

I'-u >Kax Jlesn

H-p Bnagymup ITaynosckn

-p Ceoboma ToreBa

ITpod. Pura Pot-Tlonicuep

I'-m Mowuc JleBn

C.JL
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