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JTeon CypyxoH (28.01.1913, Hosu ITa3zap, beiarapus - 28.01.2007, Bprokces, besrvast)
e cpefl Hali-M3ThbKHATUTe OBbJIrapcKy My3MKaHTH — IIPOHMKHOBEH MHTepIIpeTaTop,
aeiroroguiteH mmpodecop 1o uuryinka B HMA - Codusd, aBTop Ha Iegarormyeckm
TPYZI0Be, KOMIIO3UTOP.

Mspacnait oT 10HOIIIecKa Bb3pacT KaToO M3IIbJIHUTeEI IO, PbKOBOICTBOTO Ha IIPod.
Kox (ymo6mm yuenuk Ha O. Illesunk) B Codmst u [1para, cjiesr BTopaTa cBeTOBHa BOVIHA
Cypyxon ciennanusupa B [Taprok mpu [xopmxe Enecky. KaTo MysukaHT 11 mieraror Tov
Oe sipKa JIMYHOCT, ChUeTaBallla yAMBUTETHO IPVHAUIEXHOCTTa CY KbM HallYlOHaJIHaTa
KYJITypa ¢ Havl-padVHUpPaH KOCMOIIOIUTU3BM.

Cpen MHOroOpoOVIHUTE My YUeHWIIM M3IIBPKBAT MMeHaTa Ha OJIecTSIny M3ITbIHUTEIIN —
Jlaypeaty ¥ IlefJaro3i C TOJIAM HalllOHaJIeH M MeXXIyHapoJieH pecriekT: Muxaw1 bosmkues,
Hopa VBaHoBa, Becernu Ilapartikesos, Bastentiin Credpanos, EnreHa Anresiosa, XpucTo
HouknH, Aaren Ctankos, Mua4yo Munues, EBeriiHa Apabampxnesa, Biagymup Briagure-
POB 1 Ip. 3a MacTe ¥ MOSTa CKPOMHA JIMYHOCT ce 000raTi My3MKaIHO ¥ KYJITyPHO TOf,
BJIVSTHMETO (MaKap ¥ caMo 3a e[IHa TO[I/IHA) Ha Belllys ef1aror v 0j1aropoieH Jyosek J1eoH
CypyxoH.

HpeﬂrHO)KeHVITe TyK ChbUYMHEHVSI ITPVHAJIeXaT KbM ITOCJIETHNTE TBOPUYECKU I'OAMHIL
OT I'BJITMS ChIAbPrKaTelIeH XXMBOT Ha Maricropa. [TpbcToBKMTE (C HAKOV MayIKu
VBKJIIOUeHNs OTpa3eH! B ckobm) ca aBTopckm. Hsikou mmecu kato Imdges Espagnoles v
Berceuse ca 3amviciieEV ITbpBOHaYaJIHO 3a Brosa. Hajsisam ce, camoOmTHOCTTa M1
XyII0)KeCTBEHWTe JOCTOVTHCTBa Ha Te3V TBOpOwM, oboraTsBariiy coIoBys 1 IIeJarormaecKm
periepToap 3a CTPYHHV MHCTPYMEHTV, Ja IIPVBJIeKaT BHUMAaHMETO Ha IIMPOK KPBI' Kojterm!

Hbroxa cepaeunn OinaromapHocty Ha A-p CaOus JleBu - MopasieH monOyamrert,
PemaKToOp M TEXHUUYECKN peayin3aTop Ha HaCTOSIIETO n3gaHve!

[pod. Mocud Pammonos
PvroBonmTen katenpa «Luryska»
Hauponanna MysukaiiHa Akagemust
«[Taruo Brragurepos», Codus

30 mart 2013 r.



Leon Surujon (28t of Jan., 1913, Novi Pazar, Bulgaria - 28t of Jan., 2007, Bruxelles,
Belgium) is one of the most prominent Bulgarian musicians - a revealing interpreter, pro-
fessor of violin o for many years in the National Music Academy in Sofia - also an author of
pedagogic literature and a composer.

Being a student of Professor Koch (a favorite student of O. Sev¢ik) in Sofia and Prague
after World War II, Surujon specialized in Paris with George Enescu. He was a prominent
figure of a musician and a pedagogue, combining his national culture identity with most
refined cosmopolitism.

Among his numerous pupils are some brilliant performers - competition prize win-
ners and pedagogues of great national and international respect: Mihail Boyadjiev, Dora
Ivanova, Vesselin Parashkevov, Valentin Stefanov, Elena Angelova, Hristo Donkin, Angel
Stankov, Mincho Minchev, Evelina Arabadjieva, Vladimir Vladigerov, and others. Fortu-
nately, my humble person also had the possibility to have some musical and cultural con-
tact (albeit for one year only) with the master pedagogue and unique person, Leon Surujon.

Works shown here belong to the last creative years of the Master’s long and
meaningful life. Finger markings (with the exception of markings in parentheses) belong to
the author. Some pieces, like Images Espagnoles and Berceuse were created initially for viola. I
hope that these pieces, whose original thinking and creative value enrich string instrument
repertoire, would attract the attention of a large circle of musicians!

I owe a heartfelt gratitude to Dr. Sabin Levi - a moral instigator, and a musical and
technical editor of this edition!

Prof. Yossif Radionov
Violin Division Chair
National Music Academy
“Pancho Vladigerov”, Sofia

May 30th, 2013.



bernexka Ha m3maTemnTe

Tasm xosteKIyst OT Ivecy ce CbCTOV OT TaKMBa, KOUTO BeUe Ca ChIIeCTBYBaIV B Ha-
IeyaTaH Buj (TpaBupaHi) 1 Osixa IperteyaTaHy (¢ HAKOM ApeOHV MOIpaBKN), KaKTO 1 OT
PpBKOIIVICY, KOUTO Osixa BriocieficTBue rpasupann. IlogpenbaTa M Ge HarrpaBeHa ¢ OINT J1a
Harogo0sBa nogpendaTa KakTo Ou 6vw1a HarrpaseHa oT Hpod. CypyKoH.

ITocneHy ca BapuaHTUTe Ha IIMeCH 3a BYOJIa M BMOJIOHYEJIO, BIIPeK Ye HIKOU ey
CBIIleCTBYBaT MbPBOHAYAIHO 3a BMoJIa. HsKou mecy HAMaT TeMIla, 1 B TaKMBa CJIydan HO-
BO TeMIIO He e ITpubaBeHo OT M3aTesnTe. B Apyru cirydan HaMa 3arjiaBys — TOBa BaKM 3a
IIOBeYeTOo OT eTIofuTe. B Te3u cayyan nsgaremre ca mpubasuiIn pyuMcK HoMmepa. Vima
CBIIO TaKa HaHeCceH! HAKOM JIpeOHY MOoITpaBKM KOMTO KacadT IJIaBHO PUTMMKaTa, TOYHOTO
pasIoJIokeHne Ha HAKOW IIP'BCTY M HIKOWM MHCTPYKIINN 3a AMHaMVKa U U3ITbIHeHMe. Here-
4JaTHM IIP'BCTOBKM (HaIlMCaHM Ha pbKa) ca JINM4HO oT Ipod. CypyKoH.



Editors” Note

This instrumental collection includes some pieces that had already been engraved,
and were reprinted here (with some minor corrections), as well as pieces that had existed
on manuscript only - and were consequently engraved. They are ordered with the intention
to emulate prof. Surujon’s presumed order.

Last are the viola and cello variants, although some of these pieces had been written
originally for viola. Some pieces lack tempos - in such cases tempos have not been added
by the editors. Others lack titles - this is true for the most of the etudes. For these pieces,
Roman numerals are added as titles. Also added are some minor corrections concerning the
rhythm, exact placement of some finger marks, and some dynamic and performance in-
structions. Finger markings written by hand (but not in parenthesis) are by Prof. Surujon.
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Berceuse
Allegretto et rubato
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Prelude et Allegro
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Allegro a la burlesca
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Improvisation
On a theme from the Jewish Liturgy
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variant for solo violoncello
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